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The Japan Foundation presents

Collaborate
Kyoko Imazu and Damon Kowarsky

APPROPRIATE VANDALISM

In 1953 Robert Rauschenberg made an unusual request of Willem de Kooning.
Rauschenberg wanted a drawing to erase, thereby creating a new work of
art.

At the beginning of 2008, and somewhat echoing Rauschenberg’s request,
Kyoko Imazu approached Damon Kowarsky and asked if she could ‘vandalise’
his work. Kowarsky had previously worked with other artists on collaborative
projects and was excited by the prospect of this new partnership.

Kowarsky and Imazu’s process allows them a freeform exploration of ideas.
Kowarsky gives Imazu a drawing, to which she adds her own imagery. They
then prepare the copper plate with their individual components before
producing the final etching together.

At first glance their work brims with charm and storybook narratives. It is clear
that both artists have a fascination for nature, science, and the modern world.
However the humour that surfaces in their biomorphic characters asserts very
concrete social and cultural ideas underpinned by their shared ecological and
environmental vision. This is a project as much about the exchange of ideas as
the adaptation of each other’s practices.

It is fitting that Kowarsky and Imazu have come together for Facetnate! This
program, an initiative of the Japan Foundation, Sydney, provides a platform for
local artists to engage in the exchange of ideas and culture between Australia
and Japan.With six exhibitions since 2010, including a permanent, site-specific
installation at Aesop Aoyama in Tokyo, Facetnate! offers Kowarsky and Imazu
the opportunity to further expand their ideas and production methods.

While the pairing of Rauschenberg and de Kooning resulted in a blank sheet
of paper - literally nothing - Kowarsky and Imazu’s collaboration demonstrates
how two distinct practices can undergo hybridisation. With further exhibitions
planned for 2012 this partnership continues to flourish. It is evidence of their
dedication to true collaborative activity.

David Hagger is a Melbourne based writer and curator. He is a co-director of blackartprojects.



